INTERNATIONAL
SUMMER SCHOOL

Hosted by Wits School of Arts’ Cultural Policy & Management, and
Peking University’s Institute for Cultural Industries

Online | 1 - 4 March 2021, 09.00hrs - 12.30hrs (SAST)

Sponsored by
the National Institute for the Humanities and Social Sciences

WELCOME
The Cultural Policy and Management Department at the Wits School of Arts, welcomes you to this International
Summer School in conversation with our Chinese partners, the Institute of Cultural Industries, PKU
(Peking University, Beijing). We are delighted to welcome them, albeit virtually, to our department, our city and our
country.
The target audience for these conversations is our new postgraduate students, our current students and our
alumni. We want all our students from Wits and PKU to hear from some of the leading theorists in our field, learn
from African and South African cultural professionals and cultural organisations and become immersed in some of
the key topics of our curriculum. The International Summer School also presents an opportunity for peer reflection
on research by CPM and PKU alumni and current students as budding cultural and creative economy scholars.
The city of Johannesburg is usually our ‘playground’ where through excursions, encounters and engagements we
get to understand the intersection of culture, creativity and the economy. Each of these terms is contested and
their coming together as cultural policy or cultural diplomacy, cultural and creative industries or cultural and
creative economy, even more so.
Our students will be reading texts written by many of our keynote speakers and panellists in the weeks and months
to follow. Collectively in this International Summer School we will examine the state of the cultural economy in
both our countries, the role that culture and creativity plays or could play in rural development, the challenges and
affordances of informality in the cultural economy, and the role of entrepreneurship in rural and urban
development in societies such as ours.
This event is taking place in the midst of a global pandemic and we cannot ignore the impact Covid 19 has had
on our cultural sector. At the same time it has underscored how culture and the arts help us negotiate the human
condition in crisis, grief and mourning. We hope conversation and presentations in the next four days challenge all
of us to reimagine and reinvigorate the relationship between culture, creativity and the economy.
The International Summer School is supported by the National Institute for the Humanities and Social Sciences
(NIHSS), through a grant titled Chinese-South African cultural cooperation: towards dynamism and equity in cultural
engagements, cultural trade and soft power.
Avril Joffe
Coordinator of the CPM Postgraduate Programme
March 2021, Johannesburg
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DAY
ONE

Culture and Creative industries
in China and Africa

Prof. O’Connor and Dr. Gu on Red Creative: Culture and Modernity in China.

Keynote 09.00 - 10.30hrs
Facilitated by Avril Joffe

Avril Joffe is the coordinator the Post Graduate Programme (and former head) of the
Cultural Policy and Management Department at the Wits School of Arts, University of the
Witwatersrand in Johannesburg.

Welcome Remarks

University of the Witwatersrand representative.
The Chinese Embassy in South Africa: Mr Zhou Yong, the Counsellor for Cultural Affairs
and Mr Li Guangze, the Attache for Cultural Affairs.

Prof. Justine O’Connor

is Professor of Cultural Economy, University of South Australia. He is also visiting
Professor in the Department of Cultural Industries Management, Shanghai Jiaotong
University. From 2012-2018 he was Professor of Communications and Cultural Economy at
Monash University. Between 2012-18 he was part of the UNESCO ‘Expert Facility’,
supporting the 2005 Convention on the Protection and Promotion of Cultural Diversity.
Justin has produced Creative industry policy reports for the Australia Federal Government
and the Tasmanian State Government, and for the Department of Foreign Affairs and
Trade (DEFAT) on Creative Industries and Soft Power. Previously he helped set up
Manchester’s Creative Industries Development Service (CIDS) and Forum on
Creative Industries (FOCI). He has advised cities in Europe, Russia, Korea and China. Under the UNESCO/EU Technical
Assistance Programme he has worked with the Ministries of Culture in both Mauritius and Samoa to develop
cultural industry strategies. Justin is currently working on two ARC Discovery projects: UNESCO and the Making of
Global Cultural Policy: Culture, Economy, Development, with a focus on the Asia-Pacific; and Urban Cultural Policy and
the Changing Dynamics of Cultural Production. His completed ARC projects include Working the Field: Creative
Graduates in China and Australia and Creative Clusters, Soft Infrastructure and New Media: Developing Capacity in
China and Australia, partnered with Shanghai Jiaotong University.
Justin is the author of the 2016 Platform Paper After the Creative Industries: Why we need a Cultural Economy; co-editor (with Kate Oakley) of the 2015 Routledge Companion to the Cultural Industries; and (with Rong Yueming ) (2018)
Cultural Industries in Shanghai: Policy and Planning inside a Global City, (Intellect). He has recently published
(with Xin Gu) Red Creative: Culture and Modernity in China (Intellect), and (with Xin Gu, Mike Kho Lim) Re-Imagining
Creative Cities in 21st Century Asia (Palgrave).

Dr. Xin Gu

is an Expert appointed by UNESCO 2005 Convention on the Protection and
Promotion of Expression of Cultural Diversity (2019-2022). She was director of the Master
of Cultural and Creative Industries (MCCI) at Monash University in Australia (2018-2019).
She has published widely on urban creative clusters and agglomerations, cultural work,
creative entrepreneurship, cultural and creative industries policy, media cities, maker
culture and cyberculture. Xin has worked with policy initiatives in the UK, China and
Indonesia to support small-scale local creative industries development services. Her work
focuses on the transformation of creative cities and the creative economy under different
social, economic and political conditions.
Xin’s current research concerns the digital creative economy, looking at the democratization of creativity through vast
transformative digital media ecosystems. Her recent publications include Red Creatives (Intellect, 2020) and Re-imagining Creative Cities in Twenty-First Century Asia (Palgrave Macmillan 2020).
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DAY
ONE

Culture and Creative industries
in China and Africa
Panel Discussion 11.00 - 12.30hrs
Prof. Yong Xiang (Hardy)

Dr. Yong Xiang (Hardy) is a Professor of the School of Arts at Peking University (SAPKU)
and Vice Dean of the Institute for Cultural Industries at Peking University (ICIPKU), where
he is working on a Creativity and Management project.

Elroy Bell

is a supervisor of Theatricals, Visual Arts & General Licensing at DALRO, WSOA MA
Student. The Dramatic, Artistic and Literary Rights Organisation (DALRO) is a
multi-purpose copyright society that collects royalties for the use of copyright-protected
works on behalf of authors, publishers, playwrights and visual artists, which it then
distributes back to the correct copyright-owner.

Traver Mudzonga

is a PhD candidate at the University of the Witwatersrand School of Arts’ Cultural Policy
and Management, where he is a Teaching Assistant under the DHET funded Humanities
Young Academics Development Programme.

Dr. Akhona Ndzuta

is a postdoctoral research fellow at the Eastern Cape Audio Visual Centre (ECAVC), based
at the University of Fort Hare. She researches the intersection of South African music,
public policy and cultural management. Her core areas of focus are the labour conditions
of South African music practitioners in domestic and international contexts, South African
cultural policy foundations and processes, music and cultural diplomacy, as well as
cultural administration and entrepreneurship. Her other interests lie in contemporary
South African jazz networks..
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Afternoon Session Student and Alumni Panels
See separate programme

DAY
TWO

Rural Economic Development through CCIs
Festivals in China and Africa
Keynote 09.00 - 10.30hrs
Facilitated by Prof. Brett Pyper

is a South African arts, culture and heritage practitioner with over thirty years’ experience
advancing and studying the country’s cultural-democratic transition in its international
contexts. Currently, he is Head of the Wits School of Arts, where he pursues ongoing
research alongside his leadership responsibilities and supervises postgraduate work in
music, theatre, dance, heritage and cultural policy. He also serves as a mentor for
The Festival Academy, which trains young festival managers worldwide.

Dr. Nancy Duxbury

is a senior researcher, coordinator of the transdisciplinary thematic line “Urban Cultures,
Sociabilities and Participation,” and co-coordinator of the Cities, Cultures and Architecture
Research Group at the Centre for Social Studies, University of Coimbra, Portugal. She is
also a member of the European Expert Network on Culture. Her research has examined
cultural mapping, culture in local sustainable development, culture-based development
models in smaller communities, book publishing development policy, and creative tourism. She was the Principal Investigator of “CREATOUR: Creative Tourism Destination
Development in Small Cities and Rural Areas,” a national research-and-application project
involving 5 research centres and 40 pilot projects (2016-2020)
that aimed to catalyze and develop creative tourism in small cities and rural areas across four regions of Portugal. She
is also a member of the European research projects “UNCHARTED: Understanding, Capturing and Fostering the Societal Value of Culture” and “URBiNAT: Healthy Corridors as Drivers for Regeneration of Social Housing Neighbourhoods
through Co-creation of Social, Environmental and Marketable Nature-based Solutions”, and a collaborator in the
Canadian research project, “Creative Economies: Exploring the Nexus of Culture and Tourism in Rural and Peripheral
Canada.” She was a co-founder and Director of Research for the Creative City Network of Canada in its founding years,
and is an Adjunct Professor at Simon Fraser University and Thompson Rivers University (Canada). She holds a PhD in
Communication from Simon Fraser University, Canada. Selected edited books: Cultural Mapping as Cultural Inquiry
(2015), Culture and Sustainability in European Cities: Imagining Europolis (2015), Cultural Policies for Sustainable
Development (2018), Artistic Approaches to Cultural Mapping: Activating Imaginaries and Means of Knowing (2018),
A Research Agenda for Creative Tourism (2019), Creative Tourism: Cultural Resources, Entrepreneurship, and Engaging
Creative Travellers (2021), and Cultural Sustainability, Tourism and Development: (Re)articulations in Tourism Contexts
(2021).
https://www.ces.uc.pt/en/ces/pessoas/investigadoras-es/nancy-duxbury
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DAY
TWO

Rural Economic Development through CCIs
Dr. Yong Xiang (Hardy)

is a Professor of the School of Arts at Peking University (SAPKU) and Vice Dean of the
Institute for Cultural Industries at Peking University (ICIPKU), where he is working on a
Creativity and Management project. He joined the PKU cultural industries research group
in 2003. He gained his Ph.D. (2009) in Management at School of Government, PKU for
work on The Research on Competency Model of Creative Managers in Chinese Cultural
Industries. He gained his Main Arts Administration at School of Arts (2003), PKU and his BA
in Philosophy (Major,2000), Economics (Minor,2000), Department of Philosophy & China
Centre for Economics Research(CCER), PKU. Since 2005, he taught the courses, Studies
on the Management of Creativity, Strategy and Management of Culture Industries etc. at
School of Arts, PKU.
Dr. Xiang has visited some universities in USA, UK, Italy, Australia, Japan, South Korea in these years. He was Academic
Visitor, Judge Business School, the University of Cambridge (2010-2011), and visiting scholar at Faculty of Economics
Marco Biagi, University of Modena, Reggio Emilia(Otc.2010), Italy.He is Honorary Visiting Professor of Business School
at London Metropolitan University since 2011.
Peking University is a comprehensive and national key university. Founded in 1898, Peking University (Beida) is a
teaching and research university which embraces diversity ranging from the study of sciences to humanities to
management. The commitment to intellectual freedom of thought has positioned Beida as a progressive center that
has produced many modern Chinese thinkers and as an influential actor in the modernization of China. The Art
Management and Cultural Industries program of Peking University seeks to provide its students with the overall
knowledge, skills, and judgment to advance to leadership positions in Culture, Arts and Creative institutions. The focus
is on profit and nonprofit theaters, art galleries, museums, although some students develop interests in the
commercial companies, film, TV station and electronic media. The Art Management program combines a sequence of
required courses with professional work assignments. A list of the specific courses may be obtained from the registrar.
Adjustments in the required courses will be made for those students interested in other performing arts
organizations. In the first year, a student is given responsibility in a number of course. In the second year, the student
normally is given one term-long position of increased responsibility. In the third year, the student has to prepare his/
her dissertation.

Panel Discussion 11.00 - 12.30hrs
Monica Newton

is the CEO of The National Arts Festival (NAF), an annual festival of the arts that
traditionally takes place in the small city of Makhanda (formerly Grahamstown) in the
Eastern Cape over 11 days during June and July. In 2020, the National Arts Festival went
online after Covid-19 forced the cancellation of all live events. The digital Festival attracted
over 83 000 online visitors.
Founded in 1973, the NAF has evolved into a comprehensive programme of curated and
independent work as well as showcases such as the Standard Bank Young Artists,
the Standard Bank Jazz Festival, National Youth Jazz Festival, Standard Bank Ovation Awards, Eastern Cape
Showcase, Creativate Digital Arts Festival, Children’s Programme and more.
The Festival has become an important launch pad for artists to stage their work but also to connect to collaborators
and mentors - and to showcase their talent to local theatre producers as well as international Festival producers.
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DAY
TWO

Rural Economic Development through CCIs
Festivals in China and Africa
Panel Discussion 11.00 - 12.30hrs
PJ Sabbagha

is a founding member and Artistic Director of The Forgotten Angle Theatre Collaborative,
Managing Director of the Ebhudlweni Arts Center and Artistic Director of the Annual My
Body My Space Rural Public Arts Festival.

Namatshego Khutsoane

is the Development Manager for The Forgotten Angle Theatre Collaborative.
The Forgotten Angle Theatre Collaborative (FATC), founded in 1995, based in
Emakhazeni, Mpumalanga, is one of South Africa’s leading dance organisations. In its
25-year history FATC has collaborated with performers, choreographers, educators and
theatre practitioners to present top quality dance, theatre and training programmes at a
national and international level.

Dr. Ricardo Peach

is the Director of the Vrystaat Kunstefees/Arts Festival/Tsa-Botjhaba, a
multi-artform Afrikaans language festival in Mangaung, South Africa, that
forges links with Sesotho and English cultures. The festival is held annually
over a six day period in July in Bloemfontein, Free State.

Dr. Tegan Bristow

is the Director of the Fak’ugesi African Digital Innovation Festival, Senior Lecturer
in Interactive Digital Media at the Wits School of the Arts.
The Fak’ugesi African Digital Innovation Festival is rooted in showcasing and developing
skills in technology, art and culture in Africa. Founded in 2014 as a collaboration between
the Tshimologong Digital Innovation Precinct and the Wits School of Arts,
Digital Arts Department, the festival takes as it starting point the idea that
in order for innovation with technology to succeed, a strong connection
needs to be made to African cultural practices and creative encounters.

Christine Msibi

is a co-founder and Managing Director of JoziUnsigned, an agency which specializes in
project managing, producing and promoting the live music experience.
Christine Msibi is a member of the WSOA Festival Reading group, an extra-curricular study
group for both registered Wits students and professionals in the arts and culture sectors.
The group is premised on blurring the gaps between theory (academic and scholarship)
and practice (professional and policy-oriented practical knowledge) in arts, culture and
heritage event planning/management (broadly understood as ‘Festival’).
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Afternoon Session Student and Alumni Panels
See separate programme

DAY
THREE

The Relationship of Informality and the
Cultural Economy

Keynote 09.00 - 10.30hrs
Facilitated by Munyaradzi Chatikobo

is a Lecturer and Head of Cultural Policy and Management in the Wits School of
Arts. He is also a former Drama for Life Lecturer with vast experience in cultural
leadership and arts management training. His academic and research
interests are in Cultural Policy and Management, which includes, Community
Arts, Community Theatre, Culture and Development, Cultural and Creative
Industries, Cultural Diplomacy, as well as Cultural Entrepreneurship.

Avril Joffe

is the coordinator the Post Graduate Programme (and former head) of the
Cultural Policy and Management Department at the Wits School of Arts,
University of the Witwatersrand in Johannesburg. She is an economic
sociologist with experience in the field of cultural policy, culture and
development and the cultural economy specialising in mapping
and measurement, programme design, implementation, stakeholder
relations and evaluation. Avril is an active member of UNESCO’s Panel of
Experts for Cultural Policy and Governance (2011-2022);
of the International Advisory Council of the Creative Industries Policy and Evidence Centre (Nesta, UK);
and of the international advisory committee of CREATOUR International (creative tourism researchers
and small-scale practitioners).
She is on the board of South Africa’s National Arts Council and is a member of Im4theArts, a new arts and
culture organisation in South Africa. She was a member of the South African Ministerial Review Panel that
helped draft the revised cultural policy for South Africa adopted in February 2020.
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Afternoon Session Student and Alumni Panels
See separate programme

DAY
THREE

Informality and the Cultural Economy
Prof. Jen Snowball

is a Professor of Economics at Rhodes University, South Africa.
She is also the Chief Research Strategist at the South African Cultural Observatory (SACO).
Her research interests are focused mainly in the fields of cultural economics and
environmental economics. Her research work in cultural economics has included
developing and testing a framework for the monitoring and evaluation of publically
funded arts and culture, cultural mapping studies, employment in the cultural and
creative industries, and international trade in cultural goods and services in emerging
markets. She has published widely in the economics of arts and culture, and is member
of the editorial board of the Journal of Cultural Economics, the journal managed by the
Association for Cultural Economics International (ACEI).
The South African Cultural Observatory (SACO) is a national research organisation funded by the Department of Sport,
Arts and Culture. It is hosted by the Nelson Mandela University, with partner universities (Rhodes University,
University of Fort Hare, University of The mandate of SACO is to provide up-to-date, policy and industry relevant data
on the cultural and creative industries in South Africa.

Dr. Shaohan Wang

is a postdoctoral graduate at the School of Arts, Peking University.
Her research topic draws on the World Heritage ‘Silk Roads: the Routes Network of
Chang’an-Tianshan Corridor’ as a case study to understand the current management
situation of World Heritage in China, Kazakhstan and Kyrgyzstan and discuss the
transboundary cooperation strategies on serial world heritage management.
After obtaining her Bachelor’s degree at Shandong University in 2013,
she completed an MPhil in Archaeological Heritage and Museum Management at the
University of Cambridge in 2015. Her MPhil inspired her study on the tension between
the protection of heritage sites and the need for local economic development. She has
presented part of her research at the ‘Silk Road Youth Scholars Forum of Shaanxi Province:
The Cultural Heritage Protection and the Silk Road Civilization Section’ and the ‘Central
Asia’s Evolving Relations with China: Economy, Society and Politics’.
Dr. Wang also attended the ‘Silk Road International Expo and the twentieth East-West China Cooperation and
Investment Trade Fair’, ‘Maritime Silk Routes: UNESCO Expert Meeting’ and the ‘Workshop on the South Asian Silk
Roads Serial and Transnational World Heritage Nomination Process’ as an observer. Recently both her research and
practice has increasingly had a focus on heritage-related cultural industries, heritage diplomacy and
intercultural communications.
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Afternoon Session Student and Alumni Panels
See separate programme

DAY
THREE

The Relationship of Informality and the
Cultural Economy
Panel Discussion 11.00 - 12.30hrs
George Gachara

is a social entrepreneur, arts manager, and the managing partner at HEVA Fund, Kenya.
HEVA is Africa’s first dedicated finance, business support and knowledge facility for
creative industries.

Omar Nagati

is a practicing architect and urban planner, and the co-founder of CLUSTER,
an urban design and research platform downtown Cairo, Egypt.
Cairo Lab for Urban Studies, Training and Environmental Research (CLUSTER) was
founded in 2011 in Downtown Cairo, as a platform for urban research, architecture, art
and design initiatives. CLUSTER seeks to provide a space for critical urban discourse and
design practice. It aims at promoting a sustainable urban environment and more diverse
and accessible public spaces, investigating new approaches to learn from informal
practices and explore alternative modes of urban development.

Ms Ojoma Ochai

is Regional Director for Arts and Creative Economy Programmes for British Council in
Sub-Saharan Africa, based in Nigeria.
The British Council is the UK’s Cultural Relations Organisation. We build connections,
understanding and trust between people in the UK and other countries through
arts and culture, education and the English language.

Dimakatso Motholo

is a researcher, administrator and stage manager for The Centre for the Less Good Idea,
and project manager for SO | The Academy of the Less Good Idea.

Image by Stella Olivier
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The Centre for the Less Good Idea, founded by William Kentridge, aims to find the less
good idea by creating and supporting experimental, collaborative and cross-disciplinary
arts projects. The Centre is a physical and immaterial space to pursue incidental
discoveries made in the process of producing work. It is a space to follow impulses,
connections and revelations. It’s a physical space for artists to come together over two
seasons every year and for curators to bring together combinations of text, performance,
image and dance.

Afternoon Session Student and Alumni Panels
See separate programme

DAY
FOUR

Cultural Entrepreneurship
Keynote 09.00 - 10.30hrs
Facilitated by Johanna Mavhungu

is a Lecturer in the Cultural Policy and Management Department at the Wits School of
Arts, University of the Witwatersrand in Johannesburg
Johanna Mavhungu’s work draws from her experience as a budding creative,
entrepreneur, independent cultural and media worker and the many years she worked as
a researcher and lecturer at the Sol Plaatje Institute for Media Leadership (SPI) at Rhodes
University. Her research outputs are used by media practitioners and students reading for
courses in Media, Arts and Cultural policy and management.

Dr. Jenny Mbaye

is a Senior Lecturer at City, University of London, and a research and policy consultant
with a particular interest in culture, creativity and urban development in African
contexts. She is the programme director of the MA in Culture, Policy and Management
at the Centre for Culture and the Creative Industries (CCCI), which she joined in 2015.
Previously, she was a postdoctoral research fellow at the African Centre for Cities (ACC),
University of Cape Town (UCT) and the Recipient of the prestigious Ray Pahl Fellowship in
Urban Studies (2013). Her work focuses on urban popular cultures, and the music
economy in relation to entrepreneurship, development and social transformation in
Francophone West Africa.
She is knowledgeable in creative labour, work and management processes, as well as in
cultural marketing, governance and policy in relation to urban creativity. She worked in cultural and media
organizations in Senegal and Burkina Faso, and as an academic researcher in Canada, the U.K. and South Africa.
She is a policy consultant (UNESCO, OSIWA, British Council; Goethe Institute); a member of UNESCO’s pool of experts
for the Convention 2005; as well as an external auditor for its Creative Cities Network; a Jury Member for the African
Art Lines artistic mobility fund, and a member of the Arterial Network Cultural Policy Task Group for which she acted
as scientific advisor on its African Creative Cities Network pilot programme (2016-18). She holds a PhD in Human
Geography (LSE); a DESS in Management of Cultural Organisations (HEC-Montreal); an MA in International Studies
(ethnomusicology) University of Montreal; and a BA in Sociology & Anthropology (Concordia University).
The Centre for Culture and the Creative Industries of City, University of London provides a rich and thriving academic
environment in which to study one of the fastest-growing sectors of the global economy. Based in the heart of
London, one of the most dynamically creative cities in the world. We undertake world-leading research into many
aspects of the international creative economy and regularly advise organisations such as UNESCO, UNCTAD, British
Council and the Department of Culture, Media and Sport on matters of cultural policy. This research expertise
consistently informs our outstanding teaching, both at MA and PhD levels.

Can Zhu

is a second year PhD candidate at the School of Art, Peking University. Her majors are
Arts Management and Cultural Industries. Her research field focus is cross-cultural
communications and interactions.
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She is from Hangzhou, Zhejiang. Before pursing PhD degree in China, she completed an
undergraduate studies at Boston University, USA with double majors in English and
Economics and holds a master’s degree from New York University. She completed
internships at organisations like the United Nations, CITI bank (China) and Zhejiang
Satellite TV Channel.

DAY
FOUR

Cultural Entrepreneurship

Prof. Ribio Nzeza Bunketi Buse

is an Associate Professor at both the Catholic University of Congo and the University of
Kinshasa (DR Congo). He holds a Ph.D. in Social Communication from the Catholic
University of Congo (2016), a Master degree in Cultural industries management from the
Senghor University of Alexandria (Egypt, 2009), and a Certificate in Business,
International relations, and Political Economy from the London School of Economics and
Political Science (2018). He teaches cultural and creative industries management,
multimedia production, and social media. He has been Visiting Professor at the
Saint-Louis campus of the Senghor University in Senegal (2017) and the Laval University’s
Department of Sociology in Canada (2019).
His research focuses on cultural and creative industries management and cultural policy in the Democratic Republic of
the Congo and widely in Africa. He is the author of an 85 pages study on the economic impact of the COVID-19 on DR
Congo’s creative sector published in June 2020 and another one on a continental level titled “COVID-19 and
culture in Africa: a comparative analysis of economic impact studies”.
As professional background, he was the Senior Editor of Kinshasa’s (DR Congo’s capital city) successful application to
the UNESCO network of creative cities in the field of music in 2015. From 2013 to 2016, he was the first Chairperson
of the Music in Africa Foundation he co-founded with other African music professionals in Nairobi. This pan African
organization is headquartered in South Africa with 6 regional offices and is one of the leading and authoritative
sources of information regarding the African music sector. As a current commitment, he is the Rapporteur of the
National Commission for the registration and the promotion of the Congolese rumba on the representative list of the
UNESCO intangible cultural heritage of Humanity.

Panel Discussion 11.00 - 12.30hrs
Boitumelo “Tumy” Motsoasoe

is the Head of Programmes at Business & Arts South Africa (BASA).
BASA was founded in 1997 as a joint initiative between government and the private
sector, as part of a strategy to secure greater involvement in the arts and from businesses
operating in South Africa. Established as a section 21 company, BASA is constituted in
terms of the Companies Act, and is registered as a public benefit organisation.
Its delisting as a Schedule 3 entity has seen Business and Arts South Africa NPC register
for VAT. BASA is accountable to its stakeholders, namely government, BASA members,
and the creative sector.

Marcus Desando

is the CEO of Arts & Culture Trust (ACT).
The Arts & Culture Trust (ACT) is South Africa’s premier independent arts funding and development non-profit organisation. The primary aim of ACT is to increase the amount of
funding available for arts and culture initiatives, and to apply these funds to innovative,
sustainable projects that make a meaningful contribution to society.
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DAY
FOUR

Cultural Entrepreneurship
Panel Discussion 11.00 - 12.30hrs
Mariapaola McGurk

is currently the Creative Public Programmes Coordinator and tasked with developing
the Creative Uprising Hub at Constitution Hill. In 2014 Mariapaola founded a creative
enterprise called The Coloured Cube where she was determined to prove that a creative
company can both have positive social impact and generate an income.
Constitution Hill is a living museum that tells the story of South Africa’s journey to
democracy. The site is a former prison and military fort that bears testament to South
Africa’s turbulent past and, today, is home to the country’s Constitutional Court, which
endorses the rights of all citizens. The development of a creative hub at Constitution Hill
aligns with the vision of an historically oppressive location that has been reinterpreted
into a space of upliftment, identity, growth and opportunity for youth of our country.

Lot Kafesu

is the Project Manager for the Cav’Townships creative economies project of the
Goethe-Institut which aims develop and implement enabling strategies for young
creative people in townships through local cultural and creative hubs such as Wot-If?
Trust, in order to address unemployment and income generation. He is also passionate
about youth development, having invested his early professional life developing and
running youth empowerment projects.
The Goethe-Institut is the Federal Republic of Germany’s cultural institute, active worldwide. We promote the
study of German abroad and encourage international cultural exchange.

Gail Styger

is the founder of the Wot-if? Trust which has operated in Diepsloot for the past 8 years.

Wot-if? Trust provides spaces, programmes and platforms for freelancers and small
businesses in the creative sector by running skills programmes, making resources and
equipment available and connecting township creatives to market access opportunities.
In doing this, Wot-if? aims to facilitate sustainable income and thereby impact resilient
and thriving livelihoods for their participants.
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Afternoon Session Student and Alumni Panels
See separate programme

DAY
FOUR

Cultural Entrepreneurship

Panel Discussion 11.00 - 12.30hrs

Dr. Cobi Labuscagne

currently holds a contract position with the National Arts Council of South Africa (NAC) as
Organisational Effectiveness Practitioner.
The vision of the NAC is to promote, through the arts, the free expression of South Africa’s
diverse cultures. The NAC is an entity of the Department of Sports Arts and Culture and a
disburses various kinds of grant funding annually.

Afternoon Session Student and Alumni Panels
See separate programme
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